Divadlo Lucerna MB ve spoluprdci s Divadlem Na zd iadi

’ ' a zdbradli a divadlem DISK, za finanéni ini
ku;tury Cf? a l-lllavnrho meista 'Prahy porddd od 29. ¢ervna do 1. ¢ervence 2010 dvc;ndcr”"rz:c'c nfkijdpmy Mm{SfefoVf’
valu nezdvislych a amatérskych divadel APOSTROF, Praha 2010. sl

. S:\:I;:?yelzzntéssojfidztl mezina;;oldn/' divadelni festival, ktery by konfrontoval ¢eské a slovenské amatérské divadlo
ivadlo ze vzddlenéjsiho zahranici na strané druhé, se zrodil, i & i
v prosinci 1998 pii jejich tcasti na divadelnim festivalu Fiesta!” / oo sk o k=
nci pfi j stal’98 ve Venezuele. Jiz v Cel i nd jicil
uskutecnil prvni ro¢nik festivalu amatérskych di st dige s e
ych divadel MB(apostrof)99, Praha 1999 za ucasti tfindcti 52 C
B T s ailee y ad . ), za Ucasti tfindcti souboru z Cech,
. , ly. Od svého pocdtku probihal festivalovy pro i i i .
jeho stéZejni festivalovou scénou. Jubilejni 10. ro¢nik se viak vi e ek e et
) i ;s ; Sak vinou rekonstrukce DNZ pre I naji .
prazskou scénu. Diky ochoté feditele Jakuba $ DNt P i
D palka mohly tehdy soubory vystupovat v Divadl 3
casem rozsiteny o nezdvislé a poloprofesiondlni divadelni soub l # enchictev il
s Sirer . 4 d ory, probihal v minulych rocnicich také v Mals -
f/l:;uBisticrf;,ZZZ:,ea\;n D;;:a;i(/je \fD{ouhe, v Galerii Rudolfinum a v Divadle 90 U Valsd. Prelomovy byl sedmy roc"ir?ljrz::g
A al dvé vyznamné zmény. APOSTROF zacal uzce spolu, j ;
! ery : . yzn é pracovat s Divadls
v Cele s feditelem Michalem Ldzriovskym. Druhou zménou bylo zkrdceni ndzvu na APOSTROIe;r”n Bt

vag;ijrs ?:pifg;/rfclzélgigi rolt<‘ od roku S$irsi skdlu divadel ze stdle vzddlenéjsiho zahranici. Letos poprvé uvitdme
ontinentu - egyptské divadlo Tawasol. Obvykle pétidenni festi y
z nedostatku financnich prostredku zkrdcen a j e ooz sttt e o
e : jeho program sestaven pouze z osmi kvalitnich i [
Jizni Ameriky, Afriky a Asie. Mimo tato pr f izi P e
Y, Afriky a Asie. predstaveni nabizi APOSTROF tcastnikim i verejnosti 2 di i dil /
program. Zdvérecny vecer s udélenim Ceny divdkd se uskutecni v Malostranské Besedé.j e

Divadlo Lucerna MB

S , o
Prahyo_u‘ll)zat;gi tzrsﬁ:aszke:B\;slejyl;’ roku 1975. g rok pozdgji ziskal vlastni domovskou scénu v historickém centru
g edé. Po rozpacitych uméleckych zacdtcich navdzala L ici s reZisé

; / d ] ) ala Lucerna MB spoluprdci s

BngZkerZObDlvjdla ,Husa na provaz’ku Zderikem Pospisilem a pod jeho vedenim nastudovala 5hde710 a Sr:izrg;f\z

amatérspkéhoag‘ ltz I( ede{7 1977%. Stim to,c trampskym muzikdlem”se Lucerna MB vysvihla rdzem mezi $picky ceského

s O/d"lva a. N?’sledna"spoluprace s dalsimi profesiondlnimi reZiséry, napf. Petrem Scherhauferem, Janem
i Oldfichem Kuzilkem, ji pak udrZovala na vysoké umélecké irovni po mnoho let. ’

bandi?(ﬁgz;ﬂ;zes r;\g%c\;;gn roce 19892 grlrsej necekany utlum. Na repertodru divadla zistala pouze Balada pro
( mi vice nez 25 let!). V druhé poloviné 90. let se cdst clend dii

i e ami v 25 le the . ¢dst ¢lend divadla rozhodla pro vilastni
stalFthd /Cyl nfar:/;\gehryLPraPtakowny 0 rezijni seolupract byl tehdy poZdddn Akram Stanék, ktery se postspem casu
o tv;nf Acherrl?j/ﬂMB a pozdgji i jejim stéfem. Pod jeho vedenim vznikla fada velice ispénych inscenaci:
o zdjezd.lj ;HOZZ’ZJIZC;' ; Andrej?lva a dals”{'. Luce(na MB opét navdzala na svoji bohatou histo-
(Pl -ty ou uspéla na festivalu Fiesta!’98 v Caracasu, ddle navstivila Rakousko,

Kromé ins f (] i 3
B Fisverzef)z;; iktr:ma’Star?ka vzniklo v Lucerné MB v poslednich letech také nékolik rezii Violy Bastyiové ¢i
veni projektu Psycho | a ll, Go’Lash, Ten $patnej, Orkényho Rodina Tétovych a inscenace

hry V dplriku. Kromé toho se ¢dst ¢lent di
; t ¢l énuj redevsil
Al ¢lent divadla vénuje od roku 1999 predevsim produkci mezindrodniho festivalu
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a zdbradli and the Theatre DISK, supported by the Czech

Theatre Lucerna MB in cooperation with the Theatre Ni
12th International Festival of Independent and Amateur

Ministry of Culture and the City of Prague, presents the
Theatres held from 29th of June — 1st of July, 201 0in Prague.

The idea to organise an international festival of amateur theatres in Prague, which would serve as a confront-
ing space for Czech and slovakian amateur theatres on one side and theatres from the other side of the world, was
born among the members of the Theatre Lucerna MB in December 1998 during their participation on the theatre
festival Fiesta! ‘98 in Venezuela. The first year of the festival took place already in July of the following year with par-
ticipation of 13 theatre companies from Czech Republic, Slovakia, Hungary and Venezuela. During the past eleven
years, the festival welcomed dozens of theatres from all over the world with performances of all of theatrical genres.

e Theatre Na zdbradli that became the central festival stage. The

The festival took place from the first year in th
f the Malostranskd Beseda — Music Club and in the Dlouhd The-

program was held in past years also on the stage o
atre, Gallery Rudolfinum, Celetna Theatre and others.

There should be noted some radical
changes in 2005. Because of the com-
plete renovation of the Malostranskd
Beseda, the part of festival program
moved to Prague Theatre DISK that be-
longs to the Theatre Academy of Arts
and the festival name was simplified
from MB(apostrof)99 to “APOSTROF".
However, the composition of its pro-
gram was not changed! Following the
tradition, the festival offers very good
quality domestic and foreign theatres
not only amateur ones but also indepen-
dent and semi-professional companies.
There is prepared interesting associated
program (workshops and debates) on
the top for those of participants and
public.

Lucerna MB - Horror - Fiesta! '98 - Venezuela

Since its foundation in early 1975 the company kept collecting its experience by staging own musical comedies
of rather poor quality. After the arrival to the Malostranskd Beseda - Music Club the following year Lucerna MB
(the abbreviation stands for the name of its new home) began to co-operate with the professional director Zdenék
Pospisil. First production that came out of this co-operation was “The Ballad for a Bandit” by Milan Uhde and Milo$
&tadron (January 1977), thanks to which the Lucerna MB immediately rose up among the top Prague amateur the-
atres. In its history Lucerna MB worked with many more Czech directors on the top (Peter Scherhaufer, Jan Borna,

Oldfich Kuzilek) that have merit of the high level of this company.

After the “velvet revolution” year 1989 an unexpected slum came and only “The Ballad” remained on the reper-
tory. In the second half of 1990s some of the members of the company decided to adapt Zdéek’s play under the title
“praPtdkoviny” The director Akram Stanék was asked to participate in this direction, and he by time became a “resi-
dent” director and later also the artistic director. Under his leadership, many very successful productions were cre-
ated: “Horror” and “Blue Face” by A. Goldflam, Darkness” by L. Andrejev, etc. Lucerna MB thus picked up the threads
of its rich history of international tours. The plays “Horror” and “Darkness” were presented at the festival Fiesta! ‘98

in Venezuelan Caracas, Austria, Argentina, Russia and Germany as well.
Lucerna MB realized several projects over the past few years for which mainly the young members of the com-

pany were responsible, as forexample a collective show “GO'LASH” “That Improper’;, “The Sold S tomach’, the project
Psycho | and Il, Tot's Family, In a Full Moon, etc. For last eleven years a part of the Lucerna members has been given

themselves entirely to preparation and holding of the festival APOSTROF.
DIVADLO

main promoter of the APOSTROF LUCERNA




Divadlo Na zabradli

Historie Divadla Na zdbradli zacala i
% 9. prosin i is 4
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»Zdbradli” je jedni jizajimavéjsi ikvali
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prosinci 2008 oslavilo divadlo 50. vyroci svého zalozeni. V poslednich letech se dramaturgie Divadla Na zdbradlf

soustredil inscenovdni Ce. ycna svétovych 12 .
oustr ana ovan skych Ci remiér her Ceskych i zahrani¢nich dramatikd Probéhly zde v znamne
3 , ov j $1 yc I y Y.

200? a 2007, které predstavily publiku dila
soucasnych ceskych a slovenskych dramati-
ku a tvarca.

Reditelkou Divadla Na zdbradli je od
roku 1993 Doubravka Svobodovd. Diky
vstficnosti vedeni divadla se jevisté Divadla
Na zdbradlistalo od roku 1999 hlavni scénou
festivalu APOSTROF.

D/va('ilo.D/.SK md jiZ pfes pul stoletf stabilni a neodmyslitelné misto mezi praz-
skymi divadly. Jeho dlouholetou tradici obnovuji kazdy rok novi studenii di-
vafie{ni fakulty Akademie muzickych uméni, kteff vstupuji na konci :
tretiho rocniku studia na prkna DISKu, aby ho po roce opét opustili
a rozesli se do svych prvnich profesiondlnich angazmd. DISK je
repertodrovym divadlem se dvéma soubory. Jeden tvofi studenti

katc?dry cinoherniho divadla (KCD), druhy studenti katedry alter-

nativniho a loutkového divadla (KALD). Kromé toho je DISK vy-

uzivdn jako zkusebna a laboratof fakulty. d

; DISK nabizi absolventskd predstaveni studenti ctvrtych roéni-

kd obou kateder oboru herectvi, reZie, dramaturgie a scénografie. In-
scenace vznikaji za vydatné pomoci studentt druhého roéniku divacielnl’
produkce. Hraji, produkuji a scénu a kostymy navrhuji téméF vyhradné stu-

denti. S rezii je to sloZitéjsi,

: oZitéjsi, a tak vedle praci studentt miiz idét i pF

Si entd : S 2 sl
reziséti a herci. P UZete vidét i predstaveni, kterd zreZirovali zndmi

Divadlo DISK je experimentdini, i cni
, multif 17 it na S 2
b ifunkcni prostor. MiiZe se hrdt na Sitku, na délku, mezi dvéma

DISK funguje jako pfechod mezi $kol jond
( fung 0 prechc ou a profesiondlnim divadlem. Studenti tu ukdz ;
taky maji moznost se jesté ucit a experimentovat (ale i chybovat), nez pijdou do angaz'mzzou falqhiats

ivadlo DISK pod vedenim feditele Michala Ldzriovského je od roku 2005 spoluporadatelem festivalu

APOSTROF.
M .&ﬂ 4

The history of The Theatre Na zdbradli began on
9th December 1958 with the first show of the play ,If
a Thousand Clarinets” written by Jifi Suchy and Ivan
Vyskocil, two of four founders of the theatre.

Zabradli is one of the most interesting and best
theatres, which has always belonged to the peak of
Czech theatre work. The pantomime of Ladislav Fial-
ka, which was known worldwide won a wide acclaim
abroad, and at home was highly reputable by domes-
tic as well as foreign visitors. During the theatre history
there have worked (and still work) many top actors
and directors. Doubravka Svobodovd and the artistic
director Petr Lébl became its leaders in 1993. The repertoire is composed mainly of the original domestic
plays and/or Czech first shows of contemporary foreign playwrights.

On the theatre ‘s 40th anniversary in 1998 the former Czech president Vaclav Havel, who worked at
the theatre in the years 1960 - 1968, dedicated to Theatre Na zdbradli the following declaration:

.We spent in Zabradli with my wife Olga fully full eight years of our life. It was, in fact, the only 5 é

time when | could fully pursue my different theatre “crafts”: | worked there as a lighting technician, stage-
hand, dramatic adviser, author, secretary and even as an actor... Time spent here formed me not only as

an author, but also as aman. | like to keep it in my mind.”

In 2008 Theatre Na zdbradli celebrated the semi-centennial anniversary. Its dramaturgy is now fo-
cusing principally on premieres of contemporary Czech and foreign plays for example with its projects
“Czechoslovakian Springs” 2005, 2006 and 2007.

Thanks to the goodwill of the management of this theatre has been the main stage of
APOSTROF’s performances since 1999 (that is since the first year).

Theatre DISK

The theatre DISK has got already for a half of the century the stable and unforget-
table place among Prague theatres. New students of the Theatre Faculty of the Acade-
my of Performing Arts renew its long-time tradition every year. They come out on the
stage with their performances at the end of the third year of study to leave after one
year to find their first professional engagement. DISK is the repertoire theatre with two
ensembles. First the students of drama theatre department create one, second one by
the students of the alternative and puppet theatre. Besides, it is possible to use DISK as
the rehearsal place and the laboratory of the faculty.

In DISK there are presented graduation performances of the students from the
fourth classes of both divisions (separately), namely branches of dramatic art, direction,
dramaturgy and scenic art, which are created with a big help of the second year produ-
ction students. The students act, produce and create the scenery almost by themselves
only. You can see also the direction work of famous directors or actors.

The theatre DISK is experimental and multifunctional space. It could be built on its
width, length, between two auditoriums or as an arena.

DISK works as an intermediate stage between the school and the professional
theatre. The students are given the chance to show what they have learned, but still
have a possibility to study more, experiment and make mistakes before they leave for

the engagement.

Thanks to the understanding and good will of Michal Ldzriovsky, the director of this
stage, in 2005 DISK became one of the festival stages of APOSTROF.




Mmka/— %m EAﬁoéTﬁAgx ' | Malostranska Beseda — music club

Budova, zvand ,MALOSTRANSKA BESEDA” podle zdbavniho spolku stejného KLUB - RESTAURACE The existence of the building known now as the Malostranskd Beseda — Music Club begins at the end of the

jména, zaloZeného zde v roce 1868, byla do roku 2006 domdci scénou Divadla { GALERIE - KAVARNA
Lucerna MB. Existence budovy je viak doloZena jiZ z konce 14. stoletil Mimo jiné ;
tu provozoval ¢innost i ochotnicky spolek POKROK s hereckymi osobnostmi (Ja-
kub Seifert, Jindfich Mosna, Otylie Sklendrovd-Mald, pozdéji Hana Kvapilovd ¢i
Zita Kabdtovd aj.), ktery polozil zdklad divadelni tradice, na kterou navazovala
v novodobé historii dalsi ochotnickd (amatérskd) divadla. V roce 1967 zde popr-
vé vystoupilo DIVADLO JARY CIMRMANA, natolik ,nebezpec¢né” tehdejsi politické
scéne, Ze muselo v roce 1971 Besedu opustit. Dalsim zdej$im vyznamnym ansdm-
blem bylo v letech 1964-1981 DIVADLO DOSTAVNIK. Kromé jiného mu patfi dik
za vznik Jazz klubu (1966) a pozdgji i Folk a country klubu (1971). Obliba Ma-
lostranské Besedy coby hudebniho klubu byla odstartovdna. K tomu pfipoctéme
stovky Salénu kresleného humoru, fadu hostujicich divadel a od podzimu 1976
pravidelné vystupovdni hlavniho poradatele festivalu APOSTROF Divadla Lucer-
na MB - a mdte dikaz, Ze Malostranskd Beseda si v ¢inorodosti jisté nezadala se
svou historickou jmenovkyni z 19. stoleti.

/ 14th century. After many reconstructions, changes of owners and activities the amateur theatre Pokrok was foun-
ded here. Its famous actors (as Jakub Seifert, Jindfich Mosna, Otylie Sklendfovd - Mald, later Hana Kvapilovd or
Zita Kabdtovd etc,) and unusual activities (seventeen premieres were produced per year) gave fine background for
the others amateur theatres. In 1967 the first performance of the theatre Divadlo Jdry Cimrmana took place here.
Another important theatre group on the stage of Malostranskd Beseda was the theatre Divadlo Dostavnik during
the period 1964 — 1981. Besides of the remarkable contribution for the Czech amateur theatre history Dostavnik
also participated in the foundation of the Jazz Club /1966/ and later in the foundation of the Folk and country Club
/1971/. Some hundreds exhibitions of cartoons, big amount of guest companies and since autumn 1976 performan-
ces of the THEATRE LUCERNA MB have been produced here - in Malostranskd Beseda being respectable successor of
the historical cultural club from the 19th century.

From 2006 until December 2009 the building was under construction. In September 2008 after 180 years its
- towers were equipped with three domes (faithful replicas of the original). Appearance of the building now respects
the original form of 17 century. The height of the largest bowl is 6.5 m. However, what has not changed is the focus
of the program. As before there are various bands, theatre, exhibitions and other artistic genres. Just the Theatre
Lucerna MB has unfortunately lost its “home”.

Budova Besedy prosla od roku 2006 do prosince roku 2009 obrovskou pro-
ménou nejen interiéru, ale i vnéjsi budovy. Po 180 letech byly véZe opét osazeny
tfremi bdnémi (vérné repliky ptvodnich). Vyska nejvétsi bdné je 6,5 metrd. Vzhled
budovy tak nyni respektuje plivodni podobu ze 17. stoleti. Co se vsak nezménilo,
Jje programové zamérent. Jako dfiv se tu stiidaji hudebni skupiny, divadla, vysta-
vy i jiné umélecké Zdnry, je zde také galerie a restaurace. Jen Divadlo Lucerna MB
tu jiz, bohuzel, nesidili.

Il. MB(apostrof)99  Docasnd Sejkspirovskd spol. Jedlickova ustavu (CR) vyhrdla pivni dzbdn
Temporary Shakespeare’s Comp. of the Jedlicka’s Facility - won a beer mug
lll. MB(apostrof)99  DISK Trnava (SR) ziskala ,pijdkovu lékdrnicku posledni zdachrany”
Theatre DISK Trnava (Slovakia) - got the last-aid of the bibber medicine chest
VI. MB(apostrof)99  Via Rosse (Itdlie) si odvezla keramicky kbelik na chlazeni sektu
Theatre Via Rosse (Italy/Argentina) - took away the fizz bucket
V. MB(apostrof)99  Teatro San Martin de Caracas (Venezuela) obdrzelo objemny kanystr na vino
Teatro San Martin de Caracas (Venezuela) - received the large wine barrel
VI. MB(apostrof)99  BABY (Rusko) obdrzely karafu s ,pandky”
Theatre BABI (Russia) - received a carafe with the small cups
VIl. APOSTROF Le MON (SR) byl poctén dzbdnem na vino
Theatre Le MON (Slovakia) — was awarded the wine jug
VIIl. APOSTROF Divadlo KOULE (CR) ziskalo velky usdk
Theatreatre KOULE (CR) won a jar with big handles

vy

Off - program/me
utery 29. ¢ervna 2010 ve 14.30  Zahdjeni festivalu, Divadlo Na zdbradlf
Tuesday, June 29,2010 at 2.30p.m.  Opening Ceremony, Theatre Na zdbradli

Ceny & jejich
Prizes and their winners:

Ctvrtek 1. cervence 2010 od 21.00 hodin ~ Zdvéreény vecer festivalu s udélenim ceny divdkd, Malostranskd Beseda
Thursday, July 1,2010at 9.00 p.m.  Closing Festival Ceremony in the Malostranskd Beseda

IX. APOSTROF Studio Kompdnia (Madarsko) si odneslo vdzu s kaspdrkem
Theatre Kompdnia (Hungary) - got the vase with a Punch
g X. APOSTROF ART3 Theatre (Jizni Korea) si odvezlo kanystr na kofalku s aktem Zeny
. 7 ART3 Theatre (South Korea) - won the gin canister with woman'’s nude
v XI. APOSTROF Divadlo Al-Khareef (Syrie) vyhrdlo velkou misu na ovoce
Theatreatre Al-Khareef (Syria) got the big dish for fruits

. P o é
ez Mlé—“’ ; ﬁ E f C z e author of the Audience Awards ‘

I . . ; . - autor Ceny divdkii [
Od druhého roc¢niku festivalu APOSTROF je udélo- The speciality of the APOSTROF festival is the }
vdna vécnd cena za ,divdcky nejuspésnéjsi predstaveni”.  Audience’s Award for “the audience-chosen most successful s ; e p ’
Ndvstévnici (vefejnost i aktivni Ucastnici festivalu) vyjad- performance” This been awarded since the 2nd year of the ’ Hynek Chmelar (*1965) ~ autor Ceny diva’ku Je The main prize is created by Hynek Chmelai |
fuji sviij ndzor hlasovdnim po kazdém zhlédnutém pred-  festival MB(apostrof)99. Spectators have the oportunity to vytvar ”"{‘ a herec. J’eh? kerginlgka, lehce bizarni a pi- (*1965). His ceramic, slightly bizarre bibbery-inspir ed
stavenl. Vitéz je pak vyhldsen a odménén na zdvérecném state a verdict for their favorite production by voting after each jdctvim inspirovand dilka si jisté zapamarqval mnohy wor[<s were easy to remve.mber by many visitors of the
festivalovém veceru. Navic nabizime pro kazdého z vds  of performances during the whole Festival. An ensemble that ndvstévnik festivalu. Hynka Chmelare poji k divadlu festival. Hynek ChmelaF is connected with the theatr. e
moznost &imkoliv ocenit cenou ¢ anti-cenou kohokoliv — puts the most succesful show is announced and awarded in the profesiondlni vztah. Vystudoval Keramickou Skolu through his profession. After his studies in the Ceramic
a cokoliv z festivalového déni. Nejlepsiho technika, nej- final evening. In addition we offer for each of you the possibi/l’,V v Bechyni a Katedru Loutkoherectvi na prazské DAM’U. school in Bechyné and the Puppet .Departmenr at
tlustsiho herce, nejvic sexy herecku, nejkrdsnéjsf kostym, —to award or anti-award anything and anybody you will meet Po studiich hrdl v HaDivadle v Brné a v Cinohernim  Prague Theatre Academy of Dramatic Art I?e.acged’
nejprotivnéjsiho ¢lena vedenti festivalu, atd., atd. during the festival. The best technician, the fattest actor, the toP Studiu Ustf nad Labem. V soucasné dobé se Zivi jako  in the HaDivadlo in Brno and Cinoherni Studio in Ustl
sexy actress, the worst costume etc. svobodny umélec — herec a keramik. nad Labem. Currently he earns his living as a freelance
artist — actor and ceramist.

Kontakt: www.grandcru.cz/chmelar
Contact: www.grandcru.cz/chmelar




Divadlo / Theatre Na zdbradli
utery 29. éervna 2009, 15.00 hodin
Tuesday, June 29, 2010, 3 p.m.

Na zédkladé ,divadla absurdit” a zejména pak dila Samuela Becketta je predstavent ve stadiu stdlého vyvoje.
Ukazuje dva herce synchronné vypradvéjici piibéh o Zenské opusténosti, pFibéh z prostredi, kde je ¢lovék ponoren
do svého kazdodenniho Zivota, pohlcen osamélosti vinou své jedinecnosti. Ta viak ocistuje soucasnost a jeji syste-
matické vymitdni vieho lidského s minimdlinim smyslem pro krdsno, s ustrnulymi formami a presné stanovenymi
normami . Pouzivdnim opakujici se bdsnické formy se inscenace snazi vystopovat cesticky, které vedou k nalezeni
krdsna v této zavedené Sedi.

Soubor Divadla da Poli byl béhem své 60ti-leté historie vZdy zndmy svou lidskou a politickou angaZovanosti.
Divadlo bylo zaloZeno pti Université v So Paolu a v minulém stoletf bylo nuceno vzdorovat vojenské diktature.
V1. 2003 skupina oZivila svoji ¢innost a od té doby nepfetrZité pracuje. Jeji baddni je zaméreno na ,osobni” divadlo
Antonia Jaruzelliho a post-dramatické divadlo Hanse-Thies Lehmana. V soucasné dobé Divadlo da Poli disponuje
stem hercti rozdélenym do 3esti podskupin s riznym zaméfenim studia v rdmci soucasného divadla.

Hraji. Lu Pasquatrelli, Thiago Paiva
Bia Szvat

Rezie

Based on the Theatre of the Absurd and particularly in Samuel Beckett’s, Vestigium is a work in progress that
shows two synchronized actors to tell the story of a woman's abandonment, of an ambient where a social being is
immersed in his daily life and absorbed in loneliness of individualism. It brushes contemporaneousness and its syste-
matic removal from humanity with a minimalistic aesthetic, following rigid forms and a well-defined body score. Yet,
it uses of poetic cyclical form to trace such path, to perceive the beauty between the installed shadows.

The Poli Theater Group (GTP), during its 60 years of history, is renowned for its strong humanistic and political
engagement. It has been based in the University of Sdo Paulo (USP) and was a resistant to the military dictatorship
in the last century. In 2003, the group started to revitalize itself. working non-stop ever since. Its research is focused
on Antonio Januzelli‘s Personal Theater and on Hans-Thies Lehman s post-dramatic theatre. Nowadays, the group
is composed of 100 performers, divided in six subgroups with different lines of investigation, in the Contemporary

Theater context.

Lu Pasquarelli, Thiago Paiva
Bia Szvat

Cast:
Director:
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Pr:in Sith fekl: , Je vepsdno do jejich srdci, ze nemohou sndset uvéznéni do konce jejich Zivotd. Jednou k nimpo
sedmé slétne andél jako jejich spole¢nik a oni se vymani ze sevieni pout jednou pro vZdy.”

V dramatu soudrznosti a odcizeni dosdhne plnosti osud, nikoli Idska. Marlon a Marion existujf za dimenzi
¢asoprostoru, nicméné jejich existenci nelze popiit. Piedstaveni se pokousi vytrhnout nds z nasich uspéchanych,
ubshanych vsednich dni na povrchu zemé, prdvé tak jako dva tanecnici v moukou posypané Cdsti jevisté na upl-
ném zacdtku predstaveni. Svéta z bilé mouky, ktery je vytvarovdn do presného Ctverce, se nejprve v jejich muzsko-
Zenském zdpoleni dotykaji pouze 3pickami nohou, pozdéji i pazemi a nohami. Nakonec jsou celd jejich tancicitéla
pokryta moukou. Nejsou jiZ odlouceni od svéta, ale stdvaji se vice-rozmérovymi, vice naplnéni Zivotem nez je svét

prachu, nad kterym se vzndseji.”
(Ellenfény online, Hoddszi Addm)

KOMPANIA je malé experimentdinf divadelni studio z Madarska zaloZené roku 1999 mladymi herci, tanecni-
ky a hudebniky, kteti dokon¢ili svd studia na Umélecké skole Mezei Mdria. ReZisérem této $koly je LdszIl6 Lukdcs,
ktery divadlo vede. Studio sdruzuje umélce z riznych obor(i hledajici nové zptisoby vyjddrent. Pracuji s metodami
a prostredky porozuméni, s jejichz pomoci se snaZi uchovat a interpretovat madarské kulturni dédictvi v sirsim
kulturnim a historickém kontextu. Studio hledd odpovédi, které mohou byt nalezeny pouze vzdjemnym zkoumd-
nim divadla a kulturnich tradic s ostatnimi ndrody. Proto md mezindrodni spoluprdce a zkusenost pro Kompdnii
obrovsky vyznam.

Od roku 2004 plisobi v projektu nazvanym Back to Babylon (Zpét do Babylonu). Jeho cilem je vytvorit mezind-
rodni studio s dlouhodobé spolupracujicimi partnery. Hledd zptsoby divadelniho vyjddreni piekondvajici jazyko-
vou riiznost, objevuje pro komunikaci spole¢ny univerzdini a srozumitelny jazyk - tanec, hudbu, gesta, lidsky hlas.
Kompdnia vychdzi z ndrodnich tradic a kofenti a pretvdiije do podoby sou¢asného uméni. Ddraz klade na cerpdni
energie a inspirace z autentickych tanct, tradic a folkléru.

HEGJL........oo00000meeihams Ndsfa Hantos, Henrietta Szalay, Zita Mayer, Rozdlia Kemény, Anna Alféldy, Zoltdn Mozes,

E Mdrton Debreczeni, Bottydn Nemetu,Mihdly Lukdcs (m.v.)
R?ﬂ'e Ldszlo Lukdcs =
Zivd hudba Miklés Heppes, Ldszl6 Lukdcs, soubor

;o divade'nll St"d!o
Kompan'",‘l Theatre Studio

ani
KOmpN'ad,arsko/Hungary

sith the Lord said: Id's written in their hearts, that they cannot bear durance till the end of their lives. Once the
angel falls behind them as their companion for the seventh time, they will get free of their braces and bonds for

goodandall”

“In the drama of togetherness and disunion the destiny reaches completion, not love. Marlon and Marion are
on, their existence is nonetheless undeniable. The performance tries to detract us from

beyond space-time dimensil
our hurried jog-trot every-days with its peculiar treatment of tempo and powerful pictures. The lovers leave behind

traces on the earth’s surface, just like the two dancers on the flour-diffused part of the stage at the very beginning
of the performance. During their male-female fight, they first touch the white flour-world of the shape of a perfect
quadrate, only with the edge of their toe, then later with their arms and legs, too. In the end, their whole bodies get
covered with flour as they dance. They are no more separate from the world, but become more dimensional and

fuller with life than the dust-world above which they are floating.” (Ellenfény online, Hoddszi Addm)

KOMPANIA is a little experimental theatre studio with its base in Hungary, functioning since 1999. It was foun-
ded by young actors, dancers and musicians, who finished their studies in the Mezei Mdria Art School and the
director of the school LdszI6 Lukdcs, who leads the company as well. Since that time the studio gathers artists
from various fields. We are searching for new ways of expression, working methods, and comprehensibility means,
whereby we could preserve and interpret our own heritage in a common wider cultural and historical context.
The studio is seeking answers for questions that can only be found by exploring each other’s theatre and cultural
traditions. Hence, international cooperation and experience is of a great importance to us.

Kompdnia has been running a project entitled Back to Babylon since 2004. Its goal is to create an international
studio with mobility and long term cooperating partners. They were searching for the ways of theatrical expressi-
on over different languages, the common, universal coherence in communication (dance, music, gesture, human

voice).

s them to contemporary art. Kom-

Their starting point is to dip from the national traditions, roots and proces.
traditions, folklore.

pdnia puts an emphasis on drawing energy and inspiration from authentic dances,

Ndsfa Hantos, Henrietta Szalay, Zita Mayer, Rozdlia Kemény, Anna Alféldy, Zoltdn Mdzes,
Mdrton Debreczeni, Bottydn Nemetu,Mihdly Lukdcs (m.v.)
Ldszlo Lukdcs

Miklés Heppes, Ldszl6 Lukdch and company

Diector
Live music
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Inscenace je surrealistické drama o pocitu svobody v halucinacich, které zabijeji Idsku. Proc Ize chvilku svobo-
dy v moderni kapitalistické spolecnosti, demokracii a liberdlnim imperialismu tak casto dosdhnout pouze neresti?
Svoboda vitézi pres sex, pitf a sdzky nestastnych jedincd, antihrdind, excentrikd, osamélych lidi, méstskych povale-
¢4, zbloudilych dusi, zapomenutych lidi, ztroskotancy a ztfesténcti na okraji spolecnosti, na pokraji silenstvi, citové
zmrzacenych a nemajetnych. To vSechno jsou Zivotni torza soustfedénd kolem bard.

V této hre je pdchdni nefesti vyrazem touhy po svobodé. Deliricky trans a obraz Zivota proZitého v baru se
staly cestou a inspiraci k uméleckému ztvdrnéni nefesti zplsobené vlivem alkoholu. Na této vzrusujici cesté mezi
vzpominkou a invenci vsak trpi zapomenutd Idska.

Vysokoskolskd kulturni a uméleckd spole¢nost (ACAS) ,LOLA” se vénuje jiZ 60 let péci a uchovdni tradicni vy-
chovy a kulturnich i uméleckych hodnot Srbska a jejich prezentaci doma i v zahranici, specielné v zemich Evropské
Unie. Na mistnich i mezindrodnich festivalech a soutéZich ziskala LOLA jiz mnoho vysokych ocenéni a uzndni kva-
lity jeji prdce, a tim se stala kulturnim centrem sdruzujicim mladé, kreativni lidi a rovnéz prestizni ndrodni instituce.
Jejimi programy proslo nékolik tisic mladych lidi. Tisice koncertd na malych scéndch v Srbsku i na velkych scéndch
ve svétovych metropolich. LOLA jde stdle kupfedu, vstiic novym vyzvdm a novym programim a formdm - vsttic
uspéchum.

Hraji Rados Marseni¢, Marija Stojiljkovi¢, Vladimir Petrovié, Ognjen Vitkovic,

Andela Krvavac / Mila Cali¢, Borde Dragicevi¢
RezZie SnezZana Trisi¢
Zivd hudba Pavle Medan (saxofon)

This is a surreal drama about freedom of hallucinations that kills love. Why the moment of freedom in the mo-
dern capitalist society, democracy and liberal imperialism is often achieved only through vice? Freedom won through
sex, drinking and betting creates unhappy characters, antiheroes, eccentric, lonely peop!e, the town vagabond, stray
souls, forgotten people, losers, and crank the margins of society, on the verge of insanity, emotional breakdown or
material poverty. These are fragments of life collected from the bar. This play transforms tije se.arch for freedom thrqu-
gh thevices of creativity. In delirious trance, a journey through the life of a bar became an inspirationtoa drunken vice
into art. On this exciting road between memory and invention suffers forgotten love.

Academic Cultural and Artistic Society “Lola” has dedicated itself for over six decades to the nurture and affir-
mation of the traditional educational, cultural and artistic values of Serbia and their presentation both at'home and 1
abroad, and to European Union member countries in particular. When participating in local and internqt/ona/ com- |
petitions and festivals, “Lola” is the frequent recipient of the highest awards and recognition for the superior qual/t)f of t
its work and has thus become a cultural centre, which draws together young and creative people, as well as a prestigi-
ous national institution. Several thousands of young people have passed through “Lola’s” programs. They have helfi !
thousands of concerts on the small stages of our country as well as those of the biggest world metropolises. “Lola” is
moving forward, towards new challenges and new programs and forms — towards success.

Cast Radog Marsenié, Marija Stojiljkovi¢, Vladimir Petrovic, Ognjen Vitkovic,
Andela Krvavac / Mila Cali¢, Dorde Dragicevi¢
Director Snezana Trisi¢

Pavle Medan (on saxophone)

Musicians.
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Sluzky Jeana Geneta jsou tragickou hrou od za&dtku az do Uplného konce. Claire a Solange po léta slouzi pani
domu, na kterou velmi Zdrli a snaZi se ji zni¢it. Tato obrovskd Zdrlivost je nakonec divodem k napsdni dopisu s fa-
lesnym uddnim, kviili némuz je panin milenec uvrzZen do vézeni. Zcela ndhodou se viak brzy dozvédi, ze pomluva
byla odhalena a pdn osvobozen. Pochopi, Ze to znamend jejich konec. Diim bude samoziejmé obrdcen vzhiru
nohama, dopis nalezen a sluzky kruté potfestdny. Pochopi, Ze cesta zpét uz neexistuje. Madam je ztrestd viemi
moznymi prostredky, a to bude konec i jejich problémuim. V Sileném zdvéru si obé divky hraji na pani a sluzku, v niz
jedna z nich zemre.

Autor inscenace viak nabizi svoji viastni verzi zdvéru. Sluzky skute¢né Madam zabiji, ale klidu duse nedosdh-
nou. Duch zavrazdéné Madam je uz nikdy neopustil. Vdsen, uskoky a zdvist dovedly Claire a Solange aZ na tragicky
pokraj propasti.

Hraji. Ani Gevorgyan, Janna Hovakimyan, Mariena Egiazaryan
Rezie Suren Shahverdyan

S
X ~

The play by Jean Genet “The Maids" is tragic from the beginning to the very end. Maids Claire and Solange have
been serving their home lady for years and, being violently jealous of her, they even try to slay her. This very jealousy
becomes the reason for the lover of their Madam to be put into jail because of the maids’ gossip. Out of a sudden it
becomes known that he is freed, and they understand that the end has come. Of coarse Mesye would mess all of the
house and find the letters written by the maids. And they fully understand-they can never back down, Madam will
by all means be slough, and this will put an end to all their problems. The author offers his own version. The servants
have killed Madam, but there is no spiritual tranquillity: The ghost of murdered Madam has never left them alone.
Passion, wile and the filling of effeminate non-wished brought Claire and Solange to the tragic edge.

Cast Ani Gevorgyan, Janna Hovakimyan, Mariena Egiazaryan
Director Suren Shahverdyan
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V predstaveni se objevuji tfi postavy: studentka (vék 18), profesor (postarsi muz mezi 50 a 60 lety) a sluzka Marie
(jedind postava, kterd je pojmenovand).

Mladd studentka dychtivd po védéni viddne nad profesorem svoji drzosti a middim. Shleddvd, Ze je pro ni dale-
ko snazif memorovat ndsobilku, neZ tvorivé hledat riznd feseni a metody.

Sluzka Marie stdle varuje profesora, co viechno se muiZe stdt, nebude-li naslouchat jejim raddm. Profesor viak
varovdni ignoruje. Prdvé za¢ind s vyukou jazykovédy. Marie ho opét varuje prred pohromou. On ji ale odmitd poslou-
chat a pokracuje. Studentka se ponékud nudi, ale zatim trpélivé setrvdvd na vyucovdni. Po chvili si zacind stéZovat
na bolesti zubd. Vypadd to, Ze se bolest zvétsuje a ona nepiestdvd nafikat, jak ji zuby ,ublizuji”. Profesor pokracuje ve
vykladu a snazi se zpocdtku vlidné, pozdéji az hystericky, divku uklidnit. Kdyz se viak jeho snaha setkdvd s nepocho-
penim, jeho chovdni je ¢im ddl tim vic agresivni. Psychicky divku deptd az... Marie méla zase pravdu!

Egyptskd nezdvisld divadelni skupiny TAWASOL vznikla v r.2009. Jejim reZisérem je Ahmed Hussein Amin. Sku-
pina chce prezentovat svoji prvni inscenaci jako svij hlavni cil, tj. pranyfovat nedostatek komunikace mezi lidmi.

Emad Ismail, Doaa Hamza, Lana Mushtaq

Hraji
Ahmed Hussein Amin

Rezie

wasol Troupé
Egypt

The performance centers on three characters: pupil (aged 18), the professor (an elderly man about 50 to 60) and
Marie, the maid (the only character given name).

The young pupil is eager to learn and she dominates the professor with her confidence and youth. She finds it
easier to memorize the answers to all the possible multiplications than to creatively think of different solution and
methods. The maid, Marie, always warns the professor what might happen unfortunately him without his listening
to her. Professor ignores her and starts to explain philology; the maid warns him against ,a disaster” but again in
vain. The teacher doesn’t mind her and continues. His pupil gets deadly bored but remains committed to taking the
lesson. Now and again she complains of toothache. The pain gradually increases and she keeps complaining and
repeating ,my teeth hurt me” Professor proceeds explanation; he gets insane trying to stop her crying but in vain. His
attitude becomes more and more aggressive until ... Marie was right as usual!

An Egyptian independent theatre troupe was established in 2009 and directed by Ahmed Hussein Amin. The
Troupe Tawasol wanted to present its first production as a reflection of its main goal which is the warning on lack
of the communication among people. As result of our life style (the speed of the rhythm of life), wars and conflicts;
people have lost contact with each other.

C?st Emad Ismail, Doaa Hamza, Lana Mushtaq
Director Ahmed Hussein Amin
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Prométheus zpracovdvd na motivy fecké bdje téma stvofen svéta, vzniku lidské civilizace, vztah lidi ke svym
bohtim a vztah mocnych, viemohoucich a rozmarnych feckych boh( k malému clovéku. Velmi silnym motivem je
motiv ohné, bez kterého neni chleba, ohné jako symbolu lidského Zivota, umu a inteligence. Ohné, ktery za trest
vzali bohové lidem... Prométheus je ten, ktery vrdtil lidem ohen. Ten, ktery stvofil lidi, chrdnil je a pomdhal jim.

Prométheus, ten ktery mél odvahu vzepiit se mocnym bohiim a byl ochotny vécné trpét kviili lidskému pokoleni. Bdj
nabizii motiv Pandofiny skFiriky, jako symbolu lidské bolesti, bidy, strasti, nemoci, ale i nadéje skryté na jejim dné.

Inscenace, ptvodné poulicni, je velmi volnym zpracovdnim fecké bdje. Objevuje humor a komiku ve velmi
tragickych a vdznych momentech vyvoje lidské spolecnosti. Nabizi nadhled a groteskni parodii, hyperbolizuje
necekané uddlosti, vyzdvihuje pozitivni mysleni a radost ze Zivota.

Divadelni spolecenstvi ,Le Mon” funguje od ledna 2003 jako obcanské sdruZeni. Od tohoto obdobi aktivné
plisobi v oblasti divadelnf kultury zejména v Nitfe a v nitranském regiénu. Mezi realizované projekty patii divadelni
inscenace Petera Shaffera ,Amadeus, bohem milovany” v reii Petera Oravce a Juraje Hrcky, s niz divadlo Le Mon
zvitézilo v roce 2006 na festivalu Apostrof.

Hraji...............ouccounn. Pavol Plev¢ik, Maridn Hlavaty, Rendta Rynikovd, Lada Lojdovd, Lucia Adamcovd, Eva Kleinovd,
Vladimir Kovdr, Juraj llecko, Peter Oravec, Slavka Civdriovd
Rezie Peter Dravec

Greek myth of Prometheus treats the theme of world creation, beginnings of existence of human civilisation,
relationship of people to their gods and the relationship of mighty, almighty and whimsical Greek gods to a small
human. Very powerful motive is that of fire, without which there is no bread, fire as a symbol of human life, art and
intelligence. Fire, which gods took from people as punishment. Prometheus was the one, who returned fire to peo-
ple. The one, who created people, protected and helped them. Prometheus, who was courageous to revolt against
mighty gods and was willing to suffer forever for the human race. The myth also offers a motive of the Pandora box
as a symbol of human pain, misery, sorrow, diseases but also hope hidden on its bottom.

Street performance Prometheus is very free interpretation of the Greek myth. It reveals humour and the comicin
very tragic and serious moments of development of human society. It offers a detached view and grotesque parody,
it hyperbolizes unexpected events and highlights positive thinking and joy of life.

Theatre group ,Le Mon” has been performing since January 2003 as a citizen-function public. Since then thea-
tre actively work in the field of theatrical culture, especially in Nitra and its region. One of the realized projects was
theatre performance by Peter Shaffer "Amadeus, God's beloved” directed by Peter Oravec and Juraj Hrcka - winner
of the festival Apostrof Praha 2006.

Pavol Plev¢ik, Maridn Hlavaty, Rendta Rynikovd, Lada Lojdovd, Lucia Adamcovd, Eva Kleinovd,
. Vladimir Kovdr, Juraj llecko, Peter Oravec, Slavka Civdriovd
Director Peter Oravec
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Trpkd komedie o tom, Ze nézné polibky i rdny pésti maji tentyZ puvod: Zivouci a nevyzpytatelnou lidskou dusi.

,Scény z vesnického Zivota’, jak poklidné zni podtitul hry klasika ruského divadla A. N. Ostrovského z roku 1859,
se v rukou Spickového ruského reziséra a hereckého pedagoga Lva Erenburga méni ze ,Zdnrovych vyjevii”ve vzrusu-
jici, naléhavou vypovéd: postavy - a spolu s nimi i mladi herci— s maximdlInim nasazenim viastnich tél i dusi nahma-
tdvaji a vyjevuji svoji pravdu o zdludnych hlubindch lidského nitra, a také o zptusobu herectvi, kterému je rozumét
i beze slov.

Co pudi statkdrku Ulanbekovou, aby zasahovala do osudt svych bliznich, zejména do pribéhu prvniho milost-
ného vzplanuti schovanky Nadi zplsobem, jenZ nenechd kdmen na kameni? Za uslechtilymi pohnutkami se mohou
ukryvat ddvnd traumata, za traumaty nenaplnéné sny a touhy a pod tim vsim zranitelnd lidskd duse, kterd ve své
prirozené podstaté touZi po Idsce a dobru a ziistdvd véénou hddankou, provokujici k rozlusténi.

Lev Borisovic¢ Erenburg (* 1953) - reZisér a umélecky séf Nevelkého ¢inoherniho divadla (Nebolsoj dramaticeskij
teatr) v Sankt Peterburgu, je Zdkem proslulého reZiséra G. Tovstonogova; v soucasné dobé patii k absolutni spicce
ruské divadelni rezie a pedagogiky: jeho inscenace Na dné, na motivy Gorkého hry, byla nominovdna na Zlatou
masku (obdoba Ceny A. Radoka), inscenace Boure, na motivy Ostrovského tragédie, v provedeni divadla z Mag-
nitogorska ziskala Zlatou masku za rok 2007, inscenace na motivy Cechovova Ivanova byla ocenéna na festivalu
v Toruni. V soucasné dobé pripravuje v Moskevském uméleckém divadle (MCHT) novou inscenaci. Své krédo: ,Zivy
herec v maximdlné vypjatych danych okolnostech” naplriuje Erenburg duslednym uplatriovdnim ndrocné etudové
metody, ,nebot pouze v takovém pripadé je herec doopravdy tvircem.”

Teresa Trnkovd, Ondfrej Psenicka, Jakub Albrecht, j.h., Barbora Koldrovd / Barbora Mottlovd,
Kateftina Sedldkovd, Filip Trojovsky, Stépdn Coufal, Michala BFizovd, Véra Vodickovd
Lev Borisovic Erenburg

“ JRE.

A sardonic comedy about how tender kisses and fisticuffs originate in one and the same place: the vital and
unfathomable human spirit.

“Scenes from village life’; as the pastoral sounding subtitle of the 1859 play from the classic Russian theatre of
A.N. Ostrovsky claimes, is transformed in the hands of top Russian director and acting teacher Lev Erenburg into “genre
tableaux” in a thrilling, clamorous account: the characters — and, together with them, the young actors — throw them-
selves body and soul into locating and expressing their own truth about the visceral depths of the human soul, while
exploring methods of acting that can be understood without words.

What motivates the landlady Ulanbekovd to meddle in the fates of those around her, in particular her foster
daughter Nada’s tale of love’s first bloom, in a way that brings everything crashing down? - Lofty motives can conceal
long-ago traumas; behind these may lie unfulfilled dreams and desires, and underlying them all - the vulnerable
human spirit, which in its natural yearning for love and good remains an eternal riddle daring us to unravel it.

Lev Borisovi¢ Erenburg (* 1953) - director and art manager of Not big drama theatre (Nebolshoy dramatitcheskyi
teatr) in Sankt Peterburg - is a student of famous director G. Tovstonogov and now he belongs to the Russian best
theatre directors and pedagogues: his inscenations On the bottom based on Gorki’s play, was nominated for the
Golden mask (similar to A. Radok Award), inscenation Storm, based on Ostrovski s tragedy, produced by the theatre
from Magnitogorska was awarded Golden mask in 2007, inscenation based on Chekhov ’s Ivanov was awarded on
Torun festival. Momentarily he works on a new inscenation in Moscow artistic theatre (MCHT). He fulfils his creed
Living actor in maximally escalated circumstances” by applying demanding etude method ,because only in this case
the actor becomes a real creator”.

Teresa Trnkovd, Ondfej Psenicka, Jakub Albrecht, j.h., Barbora Koldfovd / Barbora Mottlovd, Katefina
Sedldkovd, Filip Trojovsky, Stépdn Coufal, Michala Bfizovd, Véra Vodickovd
Director Lev Borisovic Erenburg
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Hra Gustava Otta, vyznamného venezuelského autora (*1963), mimo jiné nositele ceny Tirso de Moliny za nej-
lepsi mimospanélskou divadelni hru ve Spanélsting, vznikla pfed vice nez deseti lety. Krdtce po jejim napsdni byla in-
scenovdna v reZii samotného autora jeho domovskym souborem, komunitnim Teatro San Martin de Caracas. Tento
divadelni soubor s Pavlovem objel doslova cely svét (v roce 1998 se konala tfi pfedstaveni i v Praze). Vzniklo mnoho
preklad(i origindlu, ten do anglictiny byl viak pro autora podnétem k jejimu vyznamnému prepracovdni. Preklad do
Ceského jazyka vznikl prdvé na zdkladeé této autorské verze v anglic¢tiné v letech 1999 - 2000. Svého prvniho ceského
uvedeni se dockala az nyni.

Samotnd hra je zddnlivé prostd detektivka o vrazdé moderdtora no¢ni rozhlasové kontaktni show, jeji struktura
i vedeni pribéhu se viak od tohoto Zdnru rychle odkloni. D&j hry je vyprdvén retrospektivnim zptisobem s mnoha ¢a-
sovymi skoky a pfesuny. Nejprve sledujeme vypovéd vyznamného podezielého, ddle vypovéd svédka, kterd ji pred-
chdzela, sledujeme jednu z podezrelych postav nékolik hodin ped zlo¢inem i priibéh nocni show, v jejimz zavéru byl
moderdtor zabit. At uz divdk vedeny textem hry i inscenaci na konci dojde k jakémukoli zdvéru ohledné viny ¢i neviny
zucastnénych postav, dleZitéjsi je jeho konfrontace s autorovym pohledem na témata osaméni a zodpovédnosti
v dnesnim svété. PrestoZe je origindIni text zasazen do tehdejsi (pfedchdvezovské) caracaské reality, prekvapivé Zivé
promlouvd i k ndm. Ostfe vyhrocené situace se misi s humorem, o vdznych aZ tragickych vécech se promlouvd jazy-
kem drsného vtipu, hra md rychly spdd.

Divadilo Bez prken je prazské amatérské divadlo, které piisobi od roku 1996 jako dramaticky krouzek pro déti ve
véku 6 az 15 a pozdéji se vyvinulo ve studentské divadlo. V roce 1998 hrdli prvni hru Carla Goldoniho Komedii o véjifi.
V roce 2004 se divadilo pretvorilo na amatérské divadlo s novym ndzvem ,Divadlo BEZ PRKEN" V novém ndzvu se
Cdstecné odrdZela jejich tehdejsi situace, kdy neméli misto, kde zkouset a hrdt. V roce 2005 nasli novy domov v Rock
Café, ktery slouzi nejen jako hudebni klub, ale i jako prostor pro divadelni produkci. Rok 2008 byl pro jejich divadio
velmi zdsadni. Uvedli svou prvni autorskou hru ,Jd’, kterd je koldzi raznych krdtkych dramatickych i jinych textu
napsanych jednotlivymi ¢leny souboru, tentokrdt v profesiondlni reZii Akrama Starika. Tato inscenace méla velky
uspéch a divadlo se rozhodlo ve spoluprdci s Akramem pokracovat.

Hraji Petr Hyka, Karel Zddrek, Jiti Moudry, Akram Stanék,
Jana Moravcovd, Linda Petdkovd, Alexandra Zednikovd
RezZie Akram Stanék

The play of Gustavo Ott, a well-established Venezuelan playwright (b.1963), winner of Tirso de Molina Award for
the best play in Spanish language (outside Spain), was written more than 10 years ago. Shortly after being written it
was produced under the direction of the author himself with his home community theatre group Teatro San Martin de
Caracas. Paviov basically travelled round the globe with this theatre group. The play was translated in many langua-
ges. The English translation was an impulse for its significant rewriting. The Czech translation was written between
years 1999 and 2000 on the basis of authorial English version. The play was produced for the first time in the Czech
Republic this year.

The play itself is seemingly a simple detective story dealing with a murder of a radio show host. However, the
structure and the storyline will soon divert from this genre. The story is told retrospectively with several time leaps and
shifts. First we follow a testimony of an important witness, then other witness’ testimony that preceded the first one;
we follow one of the suspects a few hours before the crime and also the development of the night show, at the end of
which the host is killed. Whatever the viewer’s conclusion on guilt or innocence of the characters concerned will be,
more important is their confrontation with the author s view on the topic of loneliness and responsibility in the world
nowadays. Despite the original setting in former (Pre-Chavez) Caracas reality it surprisingly vividly sends its message
to us too. Radically escalated situation blend with humour, serious or even tragic matters are treated with rough lan-
guage, the play is very swift.

Members of the Theatre BEZ PRKEN come from Prague, Czech Republic. They originally started in 1996 as a drama
club for children of 6-15 years of age and later evolved in a student drama group. In 1998 the theatre premiered their
first play - “The Fan” by Carlo Goldoni. In 2004 they transformed into an amateur theatre company under a new name
“Theatre BEZ PRKEN” (theatre without boards). The new name was partially inspired by none permanent place for the
theatre’s playing and rehearsing at that time. In 2005 they've found their new home in Rock Café club in the centre of
Prague - this is a place not only for the rock music, but also for various theatre performances. The year 2008 was quite
amilestone in the history of the company. It premiered its first own play "Jd” (“Me”), which is a collage of different short
scripts written by the members of the company. And for the first time, the play was directed by a professional director
Akram Stanék. This play was very successful hence there was decided to continue cooperation with Akram in the next
project - “Pavlov” by Gustavo Ott.

Cast Petr Hyka, Karel Zddrek, Jiti Moudry, Akram Stanék,
Jana Moravcovd, Linda Petdkovd, Alexandra Zednikovd
Akram Stanék

Director
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Lektorka / Lector - Eva Elxa

Ceskd republika / Czech Republic 30. éervna - 1. cervence 2010/ June 30 - July 1, 2010

od 10.00 do 13.00 hodin / from 10.00 a.m. to 1.00 p.m.
Divadlo Na zdbradli, Eliadova knihovna / Theatre Na zdbradli, Eliade’s library

Ndplii dilny: Poéet ti¢astnikii: od 4 do12 osob / Number of participants: from 4 to 12 people

Pohybové divadelni dilna. Vychdzi z japonského tanecniho stylu buté a zahrmuje prvky pohybové a divadelni im-
provizace. Ndplni dilny je soubor kolektivnich i individudlnich cviceni a her zamérenych na rozvijeni a prohlubovdni
zdkladnich principti pohybového a divadelniho herectvi, jako jsou: koncentrace, vnimavost, uvolnéni, védomf téla,
prdce s energii, prozitek, postoj, komunikace, pfirozenost, prdce s pfedstavou atd.

Dilna je uréena pro viechny, kdo maji zdjem dozvédét se o sobé néco nového, rddi si hraji, zajimd je souvislost mezi

fyzickym”a ,psychickym” a pfitahuje je tvarci prdce.

Pozadavky na ucastniky:
Na dilnu si pineste volné obleceni a cviéebni obuv, tuzku a pozndmkovy blok.

Description of the Workshop:

Movement-theatre workshop. It is rooted in Japanese dance style buté and includes elements of movement and
theatre improvisation. Content of the workshop is a complex of both group and individual exercises and games focusing
on developing basic principles of movement and theatre acting such as: concentration, perception, relaxation, corporal
knowledge, working with energy, experience, attitude, communication, spontaneity, working with image etc. The work-
shop is intended for all those who are interested to learn something new about themselves, like to play, are interested in

connection between physical and mental and are attracted by creative work.

Requirements on participants of workshop:

Take, please, a free clothes and shoes for exercising, pen and notepad.

Cua Sia

Eva Elxa je herecka, divadelni autorka, reZisérka, tanecnice,
profesorka herectvi na Konzervatofi Jaroslava Jezka. Absol-
ventka hudebné-dramatického oboru na Konzervatofi Jaro-
slava Jezka v Praze. Studovala také religionistiku a psychologii
na HTF UK. Eva Elxa studovala buté u Mina Tanaky v Japonsku
a u Franka van de Vena (Nizozemi). Vystupovala v nékolika buté
predstavenich v Japonsku (v Tanakové choreografii na festiva-
Ju v Hakushu) i v CR (ve van de Venové choreografii v divadle
Archa, Praha; sight-specific projektech na festivalu Bohemiae
Rosa, zdmek Kuks, Mseno atd.)

Od roku 2003 vystupovala s vlastnimi autorskymi pohy-
bové divadelnimi projekty v rdmci svého souboru PAP (PraZskd
alternativni platforma) nap¥. Pradélko, CARMEN, Manévry, Novi

Robinsoni atd.

Ucinkovala v mnoha divadelnich a pohybovych projektech
v divadle Archa, v DSCR, jako host vystupovala v Ndrodnim di-
vadle v Praze v projektu Dobfe placend prochdzka v rezii Milose
a Petra Formana a také ve Vychodoceském divadle v Pardubi-
cich. Sedmym rokem vyucuje herectvi a autorskou tvorbu na
Konzervatofi Jaroslava Jezka v Praze.

Eva Elxa is an actress, theatre author, director,
dancer, teacher of acting at Conservatory of Jaroslav
Jezek in Prague. She also studied religion and psycho-
logy at Husite Theological Faculty at Charles Univer-

| sity. Eva Elxa studied buté at Min Tanaka in Japan

and at Frank van de Ven (Netherlands). She danced

| in several buté performances in Japan (in Tanaka's

choreography in Hakushu festival) and in Czech (van
de Ven's choreography in the Archa Theatre, Prague;

| sight-specific projects in Bohemiae Rosa festival, Kuks

castle, M3eno, etc.) Since 2003 she has been perfor-
ming with her own author movement -theatre pro-

jects within her theatre group PAP (Prague alterna-

tive platform) eg: Lingerie, Carmen, Manuevers, New
Robinsons, etc. She performed in many theatre and

| movement projects in the Theatre Archa, in CSCR,

she guest-starred in the Prague’s National Theatre
in Well-paid walk under direction of Milos and Peter

| Formans and also in East-Bohemian Theatre in Par-
| dubice. She has been teaching acting and author pro-

duction at Conservatory of Jaroslav JeZek in Prague.

Lektor/Lector - Mauricio Schwab Veloso
Némecko-Brazilie / Germany-Brazil

30. ¢ervna - 1. éervence 2010/ June 30 - July 1,2010
. od 10.30 do 13.30 hodin / from 13.30 a.m. to 1.30 p.m.

... . DivadloDIsK, studio Retizek / Theatre DISK, studio Retizek
Pocet iicastnikii: od 4 do16 osob / Number of participants: from 4 to 16 people

Ndpin dilny: Description of the Workshop:

Dilnassi bere za cil experimentovat s hereckymi vy-
kony ve verejnych prostranstvich Prahy. Ucastnici bu-
dou pracovat individudiné a ve skupindch asi 2 hodiny
denné v interiéru pro dosazeni hlubsiho stavu vnimdni,
D(uhd cdst denniho programu dilny bude vzdy véno-
vdna cvi¢enim v exteriéru.

| The workshop has as goal the development and expe-
| rimentation of acting interventions in public spaces of Pra-
gue. The participants will work each day about two hours in

a room to achieve a deeper state of perception and DOssi-
bility to play together and try the games that will be deve-
| loped in some pre-defined public space in the second-half
| of each day. The idea of an interaction, different from the

normal street theatre, is an improvisation based in some

pre-defined rules, where the performers mix themselves

between the normal people and their action is not directly
recognized as a performance but as a strange noise in the

| space. This gives to the interaction a subversive political

aspect, bringing to the ,audience” (the people who are in

the space in the moment of the performance) a new kind of
| perception of this public area, taking them away from the

| normal behavior.

Myslenka interakce je odlisnd od bézného pou-
licniho divadla. Je to improvizace vychdzejici z Jistych
pfedem stanovenych pravidel, kdy se umélci misi s nor-
mdinimi lidmi a jejich vykony nepisobf dojmem pred-
staveni ale spise jakéhosi zvidstniho sumu v prostoru.

) To prinds( v interakci s publikem rozvratny politic-
ky aspekt, ktery katapultuje publikum daleko od Jjeho
bézného chovdni,

) Prvni den bude zaméfen na jednoduché hry za-
méfené na kolektivni pohybové cviceni (skupina se
pohybuje jako jeden ¢lovék). Druhy den je zaméren
na komplexnéjsi hry, kde je pohyb zkoumdn po jeho
jelant/I'VYCh vrstvdch. Timto zplsobem budou ucast-
nici schopni zdkladnich princip( interakce s verejnym
prostorem, ktery mizZe byt ddle zkoumdn i v jiném
kontextu.

, Inthe first day there will be explored simple games after
| the idea of collective/choir constructions (where the group
| act together with the same kind of movement) and in the
| second day more complex games, where the composition
of different layers of movement are achieved through the
exploration of individual perceptions. With this strategy the
| participants will be able to explore some basic principles of
the interaction with the public space, that can be further ex-

Pozadavky na iicastnil
ky stniky | plored by them in a different context.

Workshop je zaméfen na psychiku, proto by bylo
cviob'ré,'kdyby Jjeho ucastnici méli jiz s psychickymi cvi-
cenimi zkusenost. Po ticastnicich se pozaduje bild obuy
ioblecent.

Information to the participants:

‘ The workshop works very strong with physical ele-
| ments, for this reason it would be useful if the participants
| have some kind of physical experience, but it’s not a conditi-
on of participation. The participants are asked to bring one
| complete set of white clothes and footware as well,

° o = % B
Mauricio Schwah Veloso
Jje performer a rezisér divadla a tance. Ve své prdci se soustfeduje zejména na vyzkum kreativniho vyuziti pa-

TAeIg a ir;(dividuqlity v oblas.ti mod:emi prdce s télem. V poslednich letech pracoval na nezdvislé divadelni scéné
'mecku, kde inscenoval jedno predstaveni ze své rané tvorby a vytvdrel nové projekty a workshopy.

i t/'Waur;a:Schwa'b Veloso is performer and director of theatre and dance. He concentrates his work in the inves-

p gs Clg,:)S?r utc tee ;rean;/.z use 7: mehmc;ry ai;'d individuality in contemporary body practices. In the last Yyears Mauricio
asolid work in the free theatre scene in Germany with performance from hi

is earl, -

ment of new plays and workshops. : A i




Akram Stanék feditel festivalu / festival director, akram.stanek@seznam.cz
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Divadlo POPOJEDEM

Rybizovd 1325, 100 00 Praha 10

Ceskd republika / Czech Republic
Josef Voknér — predseda o.s. / chairman
josef.vokner@gmail.com Rua Oscar freire1218 APT 32,
www.divadlopopojedem.eu Sao Paulo - SP, CEP 01426-000
— Brazilie / Brazil

Bia Szvat - rezZisérka/ directress
» — szvat@uol.com.br

www.gremio.poli.usp.br/gtp

Marie Fiserovd produkce / production, marie.fiserova@seznam.cz

Viola BastyFovd dramaturgie/dramaturgist, apostrof2010@seznam.cz
Eliska Novdkovd vedouci dilen /workshop’s coordinator, slecnaeliska@centrum.cz - - -
Grupo de Teatro da Poli

Jana Rehdkovd vedouci pravodcti/ guides coordinator, jana.rehakova@centrum.cz

Dalsi spolupracovnici:

Divadelni studio KOMPANIA
Székely utca 39, Budakészi, 2092

Vojtéch Varys  $éfredaktor festivalového zpravodaje
editor-in-chief, vojtech.varys@gmail.com

Helena Kunéarovd redaktorka / editor Madarsko / Hungary
Kristyna Bieékovd fotografka/ photographer, kiki.breckova@gmail.com Henrieta Szalayovd
! ' kontakt pro zahranici / foreing contact
Misa Fiserovd person / -
aMilan Krdsa sprdvci financi/ financial management henutka@gmail.com Theatre Levo ACAS Lola
www.kompaniastudio.eu ulice Resavska 11, Bélehrad
Divadlo / Theatre Lucerna MB, Praha 7z Srbsko / Serbia
Jelena Rasic¢
Kontaktni adresa Divadlo Na zdbradli - reZisérka/ acting director of ACAS
Anenské ndm. 5 e i sekretl((zri(jjcllt;-lola@sbb.rs
www.kudlola.org.rs
115 3:3 Praha.I . Mauricio Schwab Veloso : -
Ceskd republika / Czech Republic Kulmerstral3e 30, 10783, Berlin < [
Némecko / Germany ,
Marie Fiserovd: +420/603/461917 mauveloso@hotmail.com N
mfiserova@nazabradli.cz www.mauveloso.multiply.com "
Theatre TAWASO
apostrof2010@seznam.cz T 7 8 I Shaab str. 4th f:'ozoup <
http://apostrof.webnode.cz/ El Haram Gu}za g
Egypt
Katalog pripravili Ahmed Hussein Amin - reZisér / director
a za ptipadné nedostatky v textu se pfedem omlouvajf - AV ahmedhusseinfr@hotmail.com
ilna
Catalogue prepar ed by . Eva Elxa - Eva Dosedélovd
o . . Lodénice 97E, Lodénice T eI
Viola BastyFovd textyv CJ, korektury / texts in Czech, proof reading Ceskd republika / Czech Republic Divadelné spolocenstvo
Eliska Novdkovd preklad AJ, korektury / English translation, proof reading eva.el)c(la@email.cz s—:hlg,g: 52 94901, Nit -
. www.divadlopap. 2 , Nitra
Marie Fiserovd korektury, produkce / production, proof reading . P a‘p “ § Slovensko / Slovakia
Akram Stanék  graficky design, realizace / graphic design, realization Mgr.ijte; Orave/c, ﬁhD'
predseda o.s./ chairman
Praha, éerven 2010/ Prague, June 2010 P’ peter_oravec@centrum.sk E
www.le-mon.sk

We apologize for any mistake or failing in our Catalogue in advance. Thank you.

New Theatre

Arménie /Armenia ’

Suren Shahverdyan - refisér / director Divadlo BEZ PRKEN
sur7@rambler.ru DiviSovskd 2310/9, 149 00, Praha 11

Ceskd republika / Czech Republic

v

Jifi Moudry - predseda o.s. / chairman
produkce@divadlobezprken.cz
www.divadlobezprken.cz
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2. MEZINARODNI FESTIVAL
NEZAVISLYCH A AMATERSKYCH
DIVADEL - PRAHA 2010

12, INTERNATIONAL FESTIVAL

OF INDEPENDENT AND AMATEUR
THEATRES « PRAGUE 2010

PROGRAM PROGRANNE

utery 29.6./ Tuesday 29% June

15.00 Teatro da Poli Brazil B. Szvat: Vestigium (DNZ)

17.30 Studio Kompania, ungary/J. Hay: Marlon and Marion (DISK)

20.30 Theatre Levo ACA Bukowski: Photographs from the Hell (DNZ)

streda 30. 6. / Wednesday 30% June

15.00 New Theatre Armen s J.Genet: The Maids (DIsK)

17.30 Tawasol Troup gYpT)E. lonesco: The Lesson (DNZ)
20.30 LeMon(Slovaki?, Civéfiova-Oravec: Prometheus (DISK)

Ctvrtek 1.7./ Thursday 1=t July
15.00 PopojedemfCzech) A. N. Ostrovsky: The Foster-daughter (DNZ)
19.00 Bez prken( Czech’G Ott: Paviov... (Malostransks Beseda)




